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はじめに
本研究は、 「 『アイデンティティの政治』 再考 :ジェン ダー /セクシュア
リティ、階級、文化表象を横断する」という夕イトルで、2013年9月29日
(日) に新潟県立大学 (1313教室) におぃて公開国際シンポジウムを開催し
た。 本稿は、 その後、 シンポジウムでの報告内容を本誌に掲載するために各
報告者の要旨をまとめた記録集である'。 本シンポジウムは新潟県立大学教育
研究高度化推進事業として2013年度採択され、 研究者は国際地域学部の荒木




















政治、 文化、 哲学、 歴史学等の分野において用いられた多文化主義論争にお



































執筆も引き受けてくれた報告者、 講演者、 コメン テー タ ーに感謝する次第で
ある。以下、要旨を報告順に記載する。 (荒木和華子)
2 報告














































































また人気海外ドラマ 『グリ (ーglee)』 の中から、 ある女子生徒が祖母にレズ
ビアンであることを告げるシーンと、彼女を「『普通』にしてやる」と絡む
男子生徒を、 グリ一部の女子生徒全員で追い払い、 パフォ マーンスを披露す
るシーンを比較し、 「受け入れる」 という1つの形を示した。
しかし、前述の質問の際も、 『グリー(glee)』の映像を見せたあとも、 「ヵ
ミングアウトされたら、どう接していいか分からない」 、  「今までと変わら
ないように接してほしぃ、というのは難しい」、 「ヵミングアウトされたが、





は違い存在である」 という認識の強さが覗える。 その結果、 受け入れたいと
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3 -l Queer “Retrosexuality”:
The HistoricalPossibilities of Queer Retrospection
My b0 0kQ1lleer Retrose:nta1前es◆ ThePoliticsofRetrospectiveReturn(Lehigh
UniversityPress,2012)undertakes to examin  the retrospective1ogic that nforms
contemporaryqueerthinking;specifically,I analyze the narrative retumto the1950s
in post-90s U S queer culture.I callthis retrospective r turn “qu er r tro-
sexualities”一a mode of thinking that performs a radicalrevisioning of queer h story,
knowledge production,politicalmemory,and activism.
In retuming to thepast,queer retrosexualities complicate the as umption offuture
projection that marks traditionalutopian thinking.This roject,however,is not in-
tended as arevisionist account of he1950s orpre-Stonewallcitizenshipfrom a qu er
perspective.Rather than re-thinking history,Qt‘eer Retrosexualitlesi  more invested in
re-thinking historiography.The retrospective r tum to th 50s a1lows queer thinking
to move awayfrom the commodification of queer culture in thepresent thatmas-
querades s progress;instead,the retumto the50s off rs queer thinking a possibility
of working through the reparative possibi価es of exile.Thus even while it s ems per-
versely counter-productive to retum to ahistoricalmoment that ismarkedby he
persecution of sexualand racialminorities,I show how it s the hared lationality
produced by the xile of shame that subtends the reparative value ofqueer retro-
sexualities.Ifcommodification andqueer vis bilitycharacterize the presen  moment,
then a retum to the50sfunctionslike atraumaticflashback that ultimately disrupts
the complacency(and illusion)ofprogress.
The retum to thefi価es in these texts isobviously not“nostalgic”in its
common sense m aning,given the conformitythat informs U S historyduring this
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decade.I on't mean tosuggest thagays andlesbians wish t eywereliving n the
conservatism of the50s;neither am Isuggesting that these texts uncover hidden rad-
icalpossibilities in the50s that have b en ignored  suppressed.Instead,queer retro-
sexualities reveala contradictory1ogic through which queer subjects navigate domi-
nant s ructures without necessarily rel nquishing the stigmath t a taches itselfto their
persecution.The retum to the50s takes us back tothe verycrux ofthe term“queer”一
the embracing of aderogatoryterm to redefin  it.
In terms oftextualrepresentation,queer r trosexualities refer to myriad
formalnarratives-meta-textuala1lusions toliterarycharacters,references to actual
politica1figures from the50s,and n rrativeflashbacks to thedecade.Ironically,even
while th se texts make the50s a primalscene on account of the decade's prohibitive
powers,by retrospectively embracing the productive nature ofthese prohibitions,
these works contribute to the project of re-thinking the vents of Stonewa11as the
singular epistemic mo ent of gayliberation.While I1ook primarily t post-Stonewal1
queerfiction that makes the50s its primalscene-Sarah Schulman'sShtmmer,Mark
Merlis' AmericanStudies,MichaelCunningham'sThe Hours,for example-I also
examine a wide variety of mediums such asthe memoir,film,and art,(Samue1
Delany'sThe MotionofLightm Water,Todd Haynes'FarfromH ea-、,en)to i11ustrate the
reparative potentia1of queer retrosexualities.For example,in my chapter on Ma k
Merlis'American Studies,I analyze how the noveldoes not m rely stop atde-scribing
thefi ldfrom which it akes its title butactua11y rewrites th “founding”moments of
thefi ld-a rewriting that marks the reparative potentia1of Merlis'text.By retunring
to the50s,Merlis not onlyexposes the heteronomative exclusions that informed th
beginning of American Studies,he alsouggests how aradica11y differ-ent
understanding ofretrospective temporalitycould facilitate the creation ofqueer spaces
within the contemporarypractice of thefi ld.
In grappling with ehistoriographicalimplications of this retum to the50s,,
Queer Retrose)cualitiescontributes to and furthers someofthe dynamic work being
done onthe politics of queer time.The texts that Iexamine interpret que rretrosexu-
alities as astructure of eeling or amode ofthinking that dwe1ls intwilight memories,
nostalgic retums,and forgotten archives. Th etexts revealthat it is obviously not
the materialand historicalrealities of McCarthyism or ColdWar years that offer any
utopian promise for queer thinking;instead,it is he retrospective r tum to this politi-
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calmilieu that enables qu er thinking to perform animagined communityin the past
through the intimacy of shared exile.By retuming to theconservative50s,queer ret-
rosexualities re-creat   moment for he present when he threat of queemess could
not pass anormalunder the pr tense of gayassimilation.The retrospective r tumto
the50s a11ows queer thinking to move awayfrom the commodification of queer cu1-
ture inthe present thamasquerades as progress.ThusQueerRetrosex;ualities theo-rizes
how traumatic history becomes a valuable resource for the politicalproject of
assembling co1lective memoryas the base materials for imagining a dfferent-and
more queer-future.(Nishant Shahani)
3 - 2 Access/Excess
Current creative workconsists of “ apestries”constructed from cheap nd
humble materials foundat hair care,hardware and sewing stores.I obsessively ew,
pin and glue these items(anythingfromfake nails to hair pins to teelwashers)onto
painted canvas to create el gant,chintzyandlavish surf ces.Th  compo ition of
these bought no ions are inspired by thesystematic,tightly contro11ed patt ming of
couturedresses and a rialimages ofrecent uncontro1led oilspills.These exagg rated
manifestations of human excessfuelthe ormaldecisions of my work.Tapestries are
then backed onto curved wooden panels that extend outfrom the walland spraw1
across thefloor reminiscent of scaffolding or wooden platforms.
By using underprivileged materials to create elaborate hand sewn construc-
tions,this work comments on i sues of high and1ow class societalpattems,produc-
tion a d consumption.Specif ca11y,by referencing the tenseand at imes incongruous
relationships that exist be ween classes,my work often takes anironica11y romantic
1ook at societalexcess s een through consumer product and environmentaldisas-
ters.Drawingfrom a range ofdisparate resources,this work also f cuses on how so-
cialdivisions operate both intandem andat odds with one other.
Issues of labor arean underlying and important component in my work.
Appropriating tools s ociated wi hmeniallabor,repetitive drawing,pinnin  or sew-
ing points tolabor as ac iticalyet arbitrarily valued element within capitalist mode
ofproduction.Labor is the force thatcleans uplarge spi1ls to give order to the un-
manageable.Andlabor is what rivesandforms high end couture garments o ly
accessible to veryfew.
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Excess within societymanifests in difl eren  wayand offers inspiration for
creative work.Current work offers an opportunityto e gage in contemporarycon-
sumer culture by researching specifi  grooves within ociety--systems of controlmeet
unrestrained excess.Po11uted waterways and beaded crystalgarmentsfind their way
into and clash together in r cent work.Uncontained oilspills show thisexcess of oci-
etyandlabor force(in this case the cleanup crews)work as awayto contain some-
thing that isoften unmanageable.This work borrows from these moments when so-
cietyshows itsfu11ness- it's unbridled opulence a d its xaggerated overabundance
then refashions these deve1opments into c ncrete visualforms that morph between




























だった。ニシャン・シャハニさんの「Queer “Retrosexuality” :The His orica1
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ミュエル・R ・ディレイ ニー (SamuelR.Delany)の回想録『水中での光の動



































3 チャールズ・テイラ一他編 「マルチカルチュラリズム』 (岩波書店、1996年)
4 FBIはへイトクライムを以下のように定義している。 A hate crime is atraditiona1
offencelike murderarson,or vandalism with anadded lement ofbi-as◆ Forthe purposes
of co11ecting statistics,Congress has defined ahate crime as a“crimina1offense gainst a
person or propertymotivated in whole or in part byan offender's bias gainst a race,,
religion,disability,ethnic originor sexua1orientation.”
5 正式名称は“Matthew Shepard nJames Byrd, Jr.Hate Crimes Prevention Act”である。
性的指向、性自認、障害を理由とした犯罪がへイトクライムとして規定された。
6 Moise  Kaufinan,TheLaramieProject(New York:Random House Inc,2001).
7 JoelSchwartzberg,“Gays Gain Protectionfrom Hate Crimes:Insightfrom Judy S epard,”
No、,vonPBC ,〇ctober28,2009.
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